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SOME INTERESTING NEWS OF REEL PLAYS AND REAL PLAYERS

NN ORR, who has mu}r n diss ! ronality of the young man who sings | Nasely

tineflve Impre=sion as the ath-

A letie girl In “Leave 1t to Jane,”

‘&t the Longacre Theatre, has been In
recelpt of a number of versea from
amaleur poels the last few weeks,
“I don't know just why the muse
hax picked on me this season,” rays
Milsa Orr. “I've always thought that
dainty Ingenue typea or dJdomestic
females, or exotic and deilcate ladies
with blg, #quiful eyes were more prone

1o Inepire verse than healthy, sun-
burned, outdoor maldens of the ath-
etle type much as [ portray in Jane.
Nevertlhicless the poema keep coming.
Here in ono I reccived the other day":

There's n charming young lady
* Who dances wilh ease,
Whore presence refreshes
Just Ifke a coiT Lreese ;
Ehe's really quite winsome,
Quite pretty | what's more
Bhe's greatly amusing,
1a Misn Anna Orr,

Bhe's lovely while singing
In her own cute way
For the squeak In her volce
I can't find worda to say ;
But helieve me, she's worth while,
This Anna Orr by name.
Bo. If you need convineing,
Heo “Leave 1t to Jane'

Thore who have meen

Chow' at the Manhattan Opera House i neceanary for the role of Nur Al Hudn- |
musip Rgent

Rave been much interested In the per- | .Ail.

the tenor role of Nwr Al Hwda-AM.
His name ix George RWsely and this
Is the Airmt time he has ever been upon
the professional stage. Fxperienced
theatrical men who saw the perform.

perfect composure and aclf-confidence
of thin young man, who Is only 22
years of age and whose clear, beauti-
ful tenor volce was onhe of the notable
f::ium of this very unusual produc-
tion.

Perhaps one reason why Mr. Rasely
Is so =elf-confident In tha use of hia
volce I= that he has been singing for
the past two years in the Fifth Ave-

known an the Rockefeller church, be-
cause of the fact that John D. Rocke-

Mr. Ramely In

times & week at the Manhattan Opera
House In “Chu Chin Chow."
natlve of Worcester, Maes, and his
father in a retired clergyman.

Conservatory
nchieved such a success Lthere that two
¥
fo New York to sing In the Rockefel.
ler church. A
fquite n number of timex in concert.

In casting “Chu Chin Chow" Mr.
Gest experienced the greatest dificulty

| In securing & young man with a tenor
“("huy Chin | volce who had the youthful appearance |

Through =« Alr.

Q-.; Aaluu CI\uc.- in

Lna.v. it to Jum L

By EREDERICK N. SARD.
IOLIN virtuosi are born—only

to be made; technlcal mastery |

has ita source not in some re- |
mote heaven but In the busy work-
shop littered with millions of false
nolexs and drab in the smudge of
drudgery. There was but one Son of
the Heavens, and his name was Nic-
bio Paganinl.

The [<opold Auer workshop has
turned out a serles of youthful artists
who have maintained their rank and

fulfilled their promire. FHimself a vir-
tuoso and a composer of ability, he

reached the fulness of his powers |

as teacher and gulde, bringing to his
pedagogical methods the frults of his)
accomplishment an artist.
this unique combination of powers urnl
the secret of his success.

He shapes taleng with a master hand,
following the lines and lineament$ ut]
the natural endowmenta of his puplis,
fraining them to express freely their
fndividuality, controiled only on the
plane of discipline and knowledge, In

rapld succession there have emerged | tion.

from his studio Mischa Elman, Efrem |
Zimballst, Kathleen Parlow, Iddyi
Brown, Jascha Heifetz, Toacha Selde!
And Max Rosen,

Note the preponderance of Russian
Jews In this gallery, and Iif you have |

* @ bent for soclological formula Ilerelinl

~dn

& golden chance to mix a theory com-
pounded of Blavic passion, Jewlsh te-

of the violin, &,
Violin technic s diMcult to define |
but easy to recognize, The purely
hysiral factors are maoré significant
1 the playing of the violin than in the
rase of any other instrument; but they

' must be coordinated with musical Iu-l

telligence and mentality—a platituds
North repeating to evade futile specu- '
htlcn

+ Holh phases are Interrelated, and I.hl‘l
ln-callod psychie factors are dimly un- |
derstood, not Lecause they transcend |
phyeical law but because we.do not
an yet fully understand the mechanism |
of nll mental activity. Hence much
vapld apeculation (s wasied on  de-
peribing the temperament of artlsis.
n past generatlon Paganing \\.n
credite]l with a devil who produced
the magical harmonies; to-day the |
Violin virtuosl sre supposed to have
eplritual auras of more or less dt‘llmlu
nuan®s. The supersiition is the same. '

A» i matter of plain prose s master
P othe violin embodies In his playing
I sum total of perfectly recognizable
Ind definite attributes of mind and
{ carncter, nnd the area of his genius |
|1 bounde 3 by natiral limitations, One |

“1 108 to Lthe Introspactive type: a pec- |

Perhaps in |

. {Jascha Heifetz.
nacity, welt-schmerz, the exotic nature |

the river and distant hills. The music
| room or gtudio of the vilin hias # gulet
| elegance about 1t. A few chalrs and
rugs, some pletures, a plano, agyviolin
stand and a tahie with a pricelira
Btradivarius resting upon {1 constitute
the furnishings.

“You enter. The profcasor asrects
vou with a kindly smile and a cordial
handshake. and in ready for vou. You
tune your violin, resin your buow and
start. Auer takes his seat ot the
piano and plays your accompaniment,
lnoking nelther at the score nor at the
keyboard. Ie looks at you instead,
watching and listening. e does not
interrupt you. Wken you are through
he makes a few comments.

“You start ngain—but this tifme he
stops  you. Jumping up from the
|plane and snatching his Btgad he
shows you on his violln what he wants.

ance the first night marvelled at the |

nue Preabyterian Church, tommonlyl

was sent to him. The day

lM’r Rasely called at the Manhattan |

Opera House he went upon the stage
iof the great auditorium when It was
abrolutely empty and without any ac-
| companist he sang severnl wselections
from grand opera. Mr, Gest was s0
pleased with his volee that he has
placed the young man under contract
for three years, It was anticipated

that there would be some diMculty In |

! teaching Mr. Rasely how to act, as
| he had never spoken mn line In a dra-
| matie pergormance, but E. Lyall Bwete,
the stnge cirector who produced “Chu

Chin Chow,” soon put Mr, Rasely quite |

at hix eane. When he made his fiest
appearance the opening night of “Chu
A'hin Chow™ ke had all the self-pos-

1nnkm and polse of an experienced

He is a |

He pae
studied music at the New ﬁnulund'

of Music in Boston and |

He has also Leen heard |

feller, Jr., teaches a Ilible class there. omrn singer, and few knew that he
fact still sings there | wan actually - making his professional
svery Bunday, although he sings eight | debut on the operatic stage.

WEATHER T0 ORDER.

l.-ldwr- (n-u-y
Make Tita Own.
Goldwyn's technical siaff

lind fte

s quite |
dara ngo he recelved an offer to come | yseq to bullding aportment houses,

palaces and country inn= to order, but |

recently, just because New Jersey's
climate can’'t be dipended on for bad
weather to order, it broke Its record
by building a torrertial thunderstorm.

Clasgicists might more properly ray
that the (Joldwyn ataff made a handy

studlo edition of the famous old storm |

tag of /olus and then let out the
winds and weathers called for In
Madge Kennedy's new film play,
“Nearly Married,” at the Btrand to-
day.

At any rate, any visitor to the Gold-

? wyn lot might have found the [ollow.

ing:

Ttem, one country inn, prgcticable on
three sides, with three entrances and
twelve are lUghts in the Interlor.

Item, one sireet, with lamp posts,

NMem, one barn.

Ttem, one tree trimmed into a tele-
graph pole at the top to support eleven
rain pipes rugning over to the inn,
four more ahove the harn, #even are
Hzhts In among the first rain pipes.

| four move Ly the barn,

| einting.

,dend of night he might

Ttem, one wind machine made ovut
of an A voplane motor, with eight are
lights and four i‘onpor Hewitls as-

And i the \'!sllnr had arrived in the
have found
Miss Kennedy, Director Chester Withey
and a mud bespattered crowd of actors

| pavigating the wors: artificlal weather

e R

You try and try and know Just ex- |

actly how to work it out for the next

lesson,
“He teaches only a limiied number

of puplls and gives four and five les- |

sons on alternate daye, reserving one
day of the week for rest and recrea-
* & = Auyer will
tone, technle. bowing and Interpreta-
tion all at the same time, His sug-
gestions and esplanations are like his
bowing and fingering—the ximplent in

teach you |

lheworldand the most effective, * * * |
Among the virtuoso composers Ernst |

Is his favorite.”

Hin latest pupil heard in this city ia
For months before
the voung man's arrival knowing
tomtoms beat in the campa of the vio-
linists, Coffee house prophets an-
nounced a revelation. Concert man-
agers bleated, scrapped and hawked
his name in threatened mwauits,

On the day of his debut the lne
coiled out of Carnegle Hall loblby Into
the macred precincts of the FEthical
Culture sign. All the violinists were
there; Elman held & box and a fleld
glass; Kddy Brown dozed; the elite of
the music world whispered knowing
teonfdences—and the hoy played llke a
comet streaked with dazziing hues, aml
{with o bravura fhat made the vener-
able eritics vertiginous.

Accounts the mext day
each other In su;wrulll\ea.

WALTEL}

vied with

autocracy on the soul of the artist
in Germany—to say what the
llmhd Fist has done to the Muges.
First to respond is Walter Dam-
rosch, conductor of the New York

A new | ' ninl,

| sal at

1d 1o the drametie, oF more peess S
mphony Society,
I tely, the bruvurn; a third to the ymp 4 4
i ";”'""'“‘"' ; | ] ITH few exceptions the artist |
neat  test or comparing these r e .
I mpernments s provided by the swims abreuant "f [l‘"‘ gen
*Chiaconne” of Hach, perhaps 1ke | ergl current, the Zeltgelst or
gientedt of nll dcomposdtions for the Cpaielt of the tlmes, in his own land es-
Vidlin, A Z'mbutiet dsovers for ud peelally, iz worka [lustrate
steviong beak wids n e ¥
22 nishils ‘!’ b LET L _"'“l dan p i als of the humnn soclety that has |
Foatives: an Timen revealn the out- | :
P oo and the smniiiuds of g e hodeat; Produced sod molded him, its concep-
PO Inter e efdlaporcura of med fas Luns af the higlast asplations and
Lo ' Uenis tn tvTog
ot A yelah Iy o e ralt . ” 5
C el tompanient te Ve feee oy, #o thinks M. Damrosch, who i""""l
oA d Mg in the summer of  out that thess liscese have onlanidad.

| TR j\\u L o» Vi 1.-:0' Kusdo,  “His villa

=

“Uhahnw,™ he

ever made eaut of hose pipes and clee-
trie eurrent. The water from a nearby
hydrant coursid throegh fiftren pipes
overhead, flowed ont through tiny
holes in sheats of rain, whivh, caught
ever and agaly W
from the eighteen arc lights,
fang in stioging Llasts aguinst
wayfarers and the inn by
neroplane propeller,

woere
the
the huge

THEY ALL KNOW MADGE,

Even on the Streets VMisa Kenuedy
In Spotted.

The day wfter Douglas Fairbunks
regiziered hiz pemaritable hit in "The
Laaml” two yvears ago not an alert ju-
tron of the films preced him by wigh-

out a loo%s of re --r;.n tion, le Falr

lghtning Nushes

1017.

o

|a-‘

1100 per cent. physically perfect speci-
men of manhood who is picked to bel

the father of a eugenic child—in “The
Very Idea" ia equally. at home In
elther musical comedy or the stralght
drema, but If Carleton has his cholce
hereafter he will stick to the legitimats
end of the stage game. The musical
comedy stage has always drawn the
Carletons, for the husky Willlam's dad
Is ane of the livellest old timers on the
musical comedy stage to-day.

Young Bill—tiis merely to distin-
guish him from his more celabrated
father—wan practically ralsed In the
atmosphers of munical comedy, and
when the time came for him to display
his hereditary instinct for the stage he
naturally started In that line of work
and kept at it for years. The older
Carleton can stick to musical comedy
if he mees fAt. but the younger In going

that the noise in the hote]l was some-
thing terrible. 1 might add that my
room was on the eighth floor. 1 made
up my mind, however, that it was the
first night and It surely would not
occur on the second. The second
night the noise from the next room
reminded me of bedlam lot loose. [
attempted to sleep. Then attempled
to read. All without avalil.

next night 1 would make a row.
was almost 2 o'clock In the morning
of that night before 1 retired. Then
1 prepared 1o sleep, all the while con-
gratulating ‘myse:f that the nolse was
over for the time being.

“It was less than five minutes, how-
ever, before the disturbance begaa
|ufresh. | stood It as long as T could,
then 1 leaped out of the bed, In a
momcnt 1 wan in my dressing grwn

I made
up my mind that If it occurred t
It

get a jolly good thrashing.' ‘e
mean me? sald the blg fellow ‘h h
the gruff volce, ‘Yen, I mean voo o
nn,v one else who attempte to distur,
me' was my reply,

“The big fellow looked at me clogs ly

formn momur then hegclosed the doos
with a_ban 1 retired to my rooy,
and ¢ ed a good night's rest. ‘o

was no more noise. In the morning a«
I was leaving I had a brief t i wyy
‘he clerk.”

“'Who was [t that disturbed myv res

for the last couple of night«? 1 {p.
quired, The clerk bogan to L
He evidently had been told of
threat to thrash the disturbers, ‘va,

did more than the ordinary man wanl)
do, Mr. Hrian, and more than | wnl|
do were 1 in your place.’
“Why, what dd you mean
him. “Well, the big fellow yon throse

1 ankm)

and rapping on the door of the next
room. A big athietig looking chap
‘Who" are you?'
“That Is no con-

ened to thrasll was Jess Willard® 1
quickly dismppeared from the vicniy
of the desk, pald my bill and wes op
th the station in a fifMy.

to give it the goodby for good and all if |
| he has his way about it,

" . o |eame to the door.
Musical comedy work is hard,” said he grufMy exclaimed.

P Many s tia
::::'honjlali‘not"::ut';wh;::rnru:-h::'l';:: vern of yours/ I anawered sharply. | time that I have thanked thi: < aa)
There ia no hardsr work for the lI...h_“:"lm in the next*room; for several! stars that Mr. Willard did not (ape

| nights you and vour friends have kept | me at my word., Perhaps if he had 1
| me awake, Now [f yog do not pul would not he here now 1o 0]l the
|an end to this somebody Is golng to' tanle”

except the two a day game of vaude-
ville. And why work hard if you can
wet just as much money in an easler|
Job? Why, If you have any sort of a |
role In A musical comedy you are very
Apt to be kept busy between mcenes
changing sour clotlhies. You are Kept
yon the jump all the time in musical
| plvrs and you must nurse your volce |
| along-as if it was a weak child.
“Knowing that you don't hawe to
sing and dance Is & wonderful rellef
| after you have spent a good many
years Iin musical comedy. That ia the
| chief reason that appearing In a
|atrllsht role in a play appeals to me.
You have certain lines to speak and
one or two changes of dress to make.
When you are finished you are prob- |
| ably througi until the next pﬂ"fﬂl‘l'!'l-'
unm In musical plays some cm.—the]
authors or the management—Is always
infecting new soOngs or NewW numbers.
That mesans more work for the players.
Conatant rehearsing Is the rule, where-
as in a comedy, farce or drama, once |
| the play is set and successful there
are few changes, particularly in New |
York. Tuat i= the reason I would |

every oy
the sireets
{mhn e

CEpot” e actor as e willis
Perbaps he Hkeg it

docsn’t

l'ep-
HY] 13‘-- an unescap-

able {act

Not so, however
vounz aclress of comedy
may safely o counted as the only
plaver 1o duplicate the frstant success
with bih eritics and public that went

with o certuin

Eb‘huo BRIAN 370 HIS DANCING PARTNERS ;
CISSIE SEWELL 2nd EDYTHE MASON AT THE _ ,
BROADHURST “ HER REGIMENT |

(banks of the screen  smite, shoulders | that she enjoyed before “Baby Mine™ WOULD El !AVE DOHE IT'
and wa'k s the Fpivbanks of the | fashed Into popularity, And the ad- L
flesh, and hundeeds of  pedestriang | vent of “Nearly Mareied,” her newest | That Is, Would Denald Brian Have |

parts who |

, find eyes of the vichest hrown and hair

to Falrbanks Madge Kennesdy donhi-
less rejolcod in the reviews and the
A I"Isl"‘(‘ which followed  the  tirst -
shiowing of “Baby Mine” Lut any one
who knows the Goldwen stor krows,
tog, that z2he must rejoice far more
that o cectnin accldent males it pracs |
tieally 4im; ossib'e for her to be recog-
nized in ovoryday e by persops who
have geen ber only on the =creen. And
0 #he goes coenfortanly alons the
pth of ber dally romiine-whether it
lds lwor to the stadin n New Jersey
or dewn Wh avenue  with thie sume
-(ul»'[ e contldenes 1 ber aneogaitn

- LEOPOLD AUER'S VIOLIN. PUPILS SUCCESSFULLY

|mmmarrlh an enchanting outloak over

| rather work in & straight play than In |
a musical comedy.”

fitm, at the Strand to-day will make
ns little difference,

The secret lies in the color of her

Fought With Jeas Willard, What? |

While 1t s facrt that simost
halt and eves and the accident Is everyhody recognizes Donald Brian's |
purely photographie, Look at Madge | varied accomplishments, It would be
Kennedy on the sereen and you find 'mafe to wager that you never heard |
a slue eyed brauty: with the blackest how near the popular star of "Her
of hair. See her out shoppihg and you

Regiment” came to Nghting with Jeas
Willard, the heavywelght fighting
| champion. It &ll happened in the
town of Peoria, 1ll, at the time the
young musical comedy favorite was to
play there and whren the heavywelight
fighter was also there, travelling with
n circus,

Arriving in Peorin. Mr. Hrian on-
gaged quarters at the leading hotel
In recalling his expeilence he says:
“The first night 1 was there. while
studying a new vers* that had been
the | a-l-letl to onc of the songs, 1 noticed

a

of auburn. Photographlically and physi- |
cally ®he l= & Lrunette; but—there are
hranettos and Lrinettes: and here In
ane that the camera gives a disgulse
whirh Sherlook Holmes himself might
fRvY.

THE PERFECT FATHER.

Mr. Carleton s In

Tern Son of a

Well Knonn Parent,
Wiilllam I'. Cariet who intreases
the joy of living by bis splendid per-
r-n manes Of tlnr- Nusky u'ru:f'fmu-

PEGGY WOOD AND CHARLES PURCELL
m " mv'rmls"

INVADING AMERIC ~\

avidity with shich a jaded public fed

S tuasl are much like other mortals, only | his manifestations.  Much ma
= - I-:')J on the new sensation, that they work harder.: The story of | developed in him since, Copeniios
[ . i taas But violin history repeals itself with Heiferz lacks dramatic interest: not so | Bergen and 1hwes<den papers wri !
Loy g nn almost mathematical exactitude, In With Hosen, whose carecr & Mary  him as our New York papers recontls
a : the days of Paganinl the newspapers Antin could weep over in insipld prose,  Wrote of Heifetz  Mystorions o
1 delighted in playing him up agalnst Horn on our great Fast Hide, reared are supposed to be in exister
! o B8 rivals, and by sheer persistency in  in poverty and obscurliy, attending which Auer is supposed 1o Lo
\ miracle mummery and humbug they | the Muslc School Settlement on Third  tolled Rosen above his othe Yl
Iinvested him with mannerisms, ®treet, he was finally hrought to Stories like this have been rotn? -
charms. tricks, wonders which this | the attention of the MacDowell Club fore.
genius -never possessed. The false |88 the possessor of great talents In the meantime the comips «f 1
reputation brought him wealth, but Through the generosity of the late pold Auer next month oves
(also the coantempt of those who be- | Edward De Coppet, Yhe musical Mace- these ominous revelatin s
lieved these reports and thought him | nas and founder of the Flonzaley geniuses, The veporalde tog
A charlatan. At that time the great I Quartet, the hoy was sent to FEurope hold court, adored hy his i
Spabr wrote golden words: It may  in 1813 to complete his studies. rexpected by the musical paldi
with truth be gaid*that it is unjust We heard him in 1912 at Cooper then much eritical water w

and one sided to exalt one style of | U'nlon and were not overdisturbed by
playing at the expense of another, and |-
that in art no one genius whatever can T
be permitted to enjoy a monopoly.”
Heifetz is 18, modest, qulet, pox- |

I

I

under xlm bridge

messed of the salt of humor. On his
trall is Max Rosen, another pupil of
Auer, of aboul the same age, heralded
In the same hysterical reports of eritics
and manhger.

It is sald that in order to invite com- |
parison WRosen has tralled Heifetz |
through Furopean cities, playing on
the same gtage before it had recovered
from the Helfetz shock. Robert 8chu-
mann, in his “Zeltzchrift,” told a story
of Ernst galloping after Paganini---wan
Nietzche right in his feeiing of eternal
recurrence?

Which one of these two boys is Paga-
nini resurrected we do not know; but
the present rivalry cannot have other
than injurious effects on good taste.
To hall & supreme genius is to cherk-
mate future probabilities. Rosen will

'be heard in Japuary. Helfetz has al-
ready ,appearsd three times—oncs in |
recital and twice with orchestra.

He has an astonishing technlque and
n tone of an exotic coloring that sug- |
gexts the enamelled prose of Walter
Pater, but as vacuous and rarificd.

| The breath of life Is not in It, although
upont it. In characteyizing the tone |

(LRI 4

A hoie far A

=raig it !

| Max Rosen (arms folded); Jascha Heifetz (with camera); Leopold Auer (seated), his teacher

hero wan ralsed on a rhetoriesl throne [I- WEry  one wies octipeed

panoplied with comparisons with Paga-
Joachim,  Wilhelnij, H.lrnmll- I

German  composers

exulted musieal l

To-day a1 the notable musi-
clana, credtive and Interpretive, who |
shaved In that spirit, are dend. The |

last to die, T should say, was Joachim,
the great and noble vielinist,
“Richard Btrouss in his heslrning
the feet of Hralims. He has |
ended by despising him. Of course,
Hluuuu i" n master. But Btrauss and
those of hix movement, like Schoen- |
berg, who have gone heyond him,
have ceased to feel muxic as am in-

They might Ix

#ild o have made It |
an Inter

ter of material ugllress,

“1 thin I.l I beyond guestion that
this chunge Is ai cMect of the chango |
fn the (jurman nution und the peo-

amposeras were blase, worn out, and

was Lhe last of | their juded souls In a Kkind o

j par-ll

’, o ¢

who verslon

and fellow pupils.

the other

great virtuosl wWere exj tluil to drone

GUL & WERPY e\luh nee as back num- ' manters weroe lla-nn forgotten in ihe

had turned (o vielenee and |

discard, :
“As o eonductor I am Interested by
the technical Ingeuulty of Strauss, the |

congtruction of his compositlons—hin | as they enjoy Beetheven symphonies.”

crohestration, and #o on, It affects me |
as people were affected by the iz =saw
puzzles that were so popular a few
yoars ago. When we rehearse them 1

take & piearure in watching the puz-! Strauss’s “Don Quixote’ ®or “Tod und
| Verklar ung"

zlo's funtaxtiec purts properiy fitted to-
gother. But thut s about the sammit |
ul' the pleasure they afford me, The
perfermunce (8 already an  anti- |

| elimax.”
the ! terpreter of the beautiful and splritual, |

My, Damrosch was asked If In tour-
Ing with the Bymphony orshegtri sen-
#on after scasun he had found any
growth of a genuine enthusiasm for
Btpauss amnd the neo-Stroussians

“None whatever,” ke sall positively, Itlcm In Gerraany las deteriornted in | through the time of the Germun lru-n ture 4k i riee that they are the mon-'
“trauss can nover take hokl of 4 wide | forty yeurs of emplire, Mr. Damrasch | perinl confederation.
"Il. Is as If the present day German publle,

And that i# not becnute peo-

ple lacvking a professlonal sophistica- | could not undertnke to generalies.

tiun a8 to music have not yet heard |

production of other masters we have
svmbals from nature to draw upon—
Zimbalist, na Jovesick nightingale;
Kreisier, a bhrook; Elinan, the majestic. |
roaring sca; but of Helfetz the sym-
The work, the artisiry, the | bols must he drawn from Lthe crafts
| splendid achievements of the matured | shop and the jewelier's ateller.

ni &

liers, L

HE pursult of happlness 18 a sible oy from the process of
serious business with a good | 'o skate gracefully. Never
many people in New York. pedugoi:ut‘tt of tiio teo: apiie
but probably no other class of metr 5 SURKCARRek $tic0u S giipls
0 | gloomy pupils,
politan pleasure scekers take quite so| “If 1 was getting 80
mucl: trouble over their recreation as | ing that)" sald voe ol
do the devotees of the art or science— i“'llll lh;- lee of :m. Inst il st -
S . ng to him, as he pansad ot
in fact with some it becomes almost charmed  circle ta war i o u
the religion—of figure skating, browed master monrnfull
In fenced off areas or In a space In | edge —"if | was getting nin "
:|he centre reserved for that form .of | Men per sixty minntes L]
skating In the various city rinks they | laughing right out ol all 1
may be found dally and nightly con-| But the breath of scandal
sclentiously practising edges, whirls Dpass by even these avistoo i ,
and flgures. Totally ignoring the | lce
swarm of cheerful ordinary skaters. “Twok!" whispered
who Jjoyously frolic, skid, slide and | the curved skate to anotler L
spin around corners in carefree aban- pointed a horror steos i Ly
|don, the little clan of fancy uknmrs. posed figure of the shate
| with knit brows and sober counte-]1lis right arm i oug of Pl !
nances, go through their manwuvres, “"What's the Jdifference”
Mastery of the technique of the | Ing on his feet” aljected the
| skate Is their ohject in life and source | thvader with the
of happiness. A knes unbent at | skates,
moment when technique decrecs lhul' But the indiznant T 4
| It should be bent is u Bause of worry | ghided figuratively  and oy
.fnr an hour or more, and a botched | away, and the pladn shater, 1
| Agure will apparently fill the botcher | temperature much wirme
with gloom for an entire day ,--'ltsnl-- of the prink. skated
The masters of the art are instruce [ 1o the edge, where he Joinedd
tors, usually from Lurope, who have | in cutting up for il (he w
(Bpent many years on the lee, It &) they were on a pond somi
| probably their intense solemnity in In- | country far from artith 1
(In lhe human side these mat vir- 'llrurﬁon thar. hian ollmlumed any pos-'even furtlu-r from artifici

R. DAMROSCH DISCUSSES THE EFFECT OF PRUSSIANISM ON I\IL blC

THE SUNDAY SUN has invited | the great
representatives of the fige arts mdl cherlshed the older,
of letters to discuss the effect of | |j0a1n.

hin uom;mn.limw played enough to) "I have attended what was heralded | he did compose ‘Parsifal’ after it, but | material succosses havi g
' grasp them, We may familinrize lovers | as & perfect performance of Wagner, he had 'Parsifal’ matured in his mind | own head, RS {8 the win
of good music with them, bhut we can- | At the larger opera house. No pains | some time hefore he wrote it down.” nations, We oursclves

not hring them honestly to enjoy them or expense had been apired, and
the prices of tickels were corre-
spondingly high. It was so bad that
here in New York, where we do really

have performances of Wagner not fll‘|

Did Mr, Damrosch expect that when
lGermlng wns finally purged of auto-
eracy and militarism the old ideals
would return? L some decudes ago,

"That would be natural,” he sald.| *“The had state
short of perfection, we sliould have “And [ am convineed that whether the | many resulis from i ¢
laughed at it. But in the same week, | cure is wrought through un  over- | tlon of soclil elements
in the little opera house there, I heard | whelming defeat of the German arms . fostered by the imperial o
Mozart done exquisitely, {in the present war, or whether it in | & the aristocrutic and nuit

“Bayreuth? Bayreuth has outlived | { left to come about In some other way, | the Junkers and the ot
its raison d'etre. It has served thl the German people will not continue | great commercial cluss. 1!
purpose for which jt became an insti- | indefinitely in their obsession, dominant forces within @
tution. The Wagner operas are now | "“We ought not to forget what o were united for a seliems of
given worthily all over the clvilized | ghare of its richest treasures giviliza- “That the Jdeal of congioes
thralled intellectually by musical com- | world." ' tlon owes to them, For the time they  force to he Lh,m.l.-nml |

poaition.* It was suggested that both Wagner |are in a hondage of mind and spirit; | for 1 am enoush of o 1

Asked whether muaieal inlﬁrprﬂl-llm‘l Brahma had lived and composed | but {t 1s not in their underlying na- | the real sense, to helievs

have had soms of it You o
cnough to remember as |

“The instinet of the public is against per and the swa

them, and It s n right instinet.”
Here Mpr, Damrosch was reminded
that when he and the orchestra play

of

thing

1 b

of @ Bunday afternoon
they {nvariably hold a blg audience
ullmm\‘r nnd responsive,

“But the audience you refor to is
not typleal” be said. It is mede up
uf people with a long cultivated eritical
interest. people capable of belng en-

thimt iyt ¥

wrong cannot enduare W
sirous barbarians that some of us In | as the Prodigal Sos vetur
snld that wns n question on which he | “But they were not affected,” he re-| our present Indignation are prone to! father's house, so will ths '
| Mied, “because both were fullyYormed  think them, race return to the ides | '

“Im Munich, for instance,” he sald, 'herore it happened, As for Wagner,/
Al

’ “The German empiye is young. Its | Kant and Lcethoven.”
g

-



